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Baroque violin, viola and cello

ERTRFEFARETENB LA FABER, B4
BIERTRFNFHEMRERD, ZRINERT, #
Ra®gE. Wb, ARRFANELEZ, TEETR
ez MENEFLREBAER, HER
REZZFBEMBENETE, EE4E, FUEH
EHERELER S BZNE L RRHAT. 57
", BRTNTRENE, BaNENARETAAR

2l o

Although the baroque violin family resembles its modern
counterpart, there are several differences in the construction
- the neck of a baroque violin has smaller angle to the body
of the instrument, Ehﬁ‘ baroiue bridge is less curved, and the
fingerboard is shorter f a modern violin. Moreover,
the strings are made of gut (animal intestine) instead of metal.
Gut strings can produce a more delicate and transparent sound,

yet they are less stable in pitch and more fragile because of
their sensitivity to humidity and temperature. For this reason,

baroque string players often need to tune their instruments =

more frequently. A baroque bow has a convex curve, while a

modern bow has a concave curve.
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DA BRARNER A BB E/NMEE | Left: modern violin ; Right: baroque violin
2 i EEE AR NREHIEHRE K | The modern violin on the left has a longer fingerboard
SHMRESHEEFES A | The differences between a modern bow and a baroque bow
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Viola da gamba, literally translated as “leg viol”, is a string instrument played
between the legs. Because of its appearance, the viola da gamba is often
misunderstood as the direct ancestor of the cello. Scholars believe it is actually
developed from different predecessors. Usually a viola da gamba has six to
seven strings and is made in different sizes according to their tonal ranges. For
the bow hold, an underhand grip is used on a viola da gamba, whereas an
overhand grip is used on a violin. Similar to a baroque guitar or a lute, there
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are frets tied on the fingerboard.



t RN ERIE R | Trets on the fingerboard of a viola da gamba
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Viola d’amore
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The literal translation of “viola d’amore” would be
“viol of love”. It was once a popular instrument
in the 17th and 18th centuries. A typical viola
d’amore has 12 to 14 strings in total. There are 6
or 7 playing strings, and each string is paired with
a sympathetic string. The sympathetic strings are
not played directly, instead they create resonances
through the tones of the playing strings. The viola
d’amore produces very tender sound, and the
resonances produced by the sympathetic strings

enrich the overall colour.
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P B/ FEBRERRZBR KR T L5 | Seven playing strings on bridge and sympathetic strings underneath
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Baroque flute / Traverso
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The baroque flute (also known as the traverso), as
distinct from the modern flute, has a less complicated
key-mechanism. It has only seven finger holes and
one metal key at the foot joint. It is usually
assembled from four wooden sections. Some notes
are only reachable by using fork fingerings. Together
with the conical bore design, these features give
the baroque flute a mellow, tender and colourful
sonority, which is very different from the piercing
sound of the modern flute.




O BB ERYE; T:HAKE | Upper: baroque flute ; Lower: modern flute
THEEAL: ARKEHRE. CEARREGEER. ARKGE Y. CARREGEE S, ARKRGEEANEETREGH |

From left to right: modern flute foot joint, baroque flute foot joint, modern flute body, baroque flute body, modern flute headjoint
and baroque flute headjoint
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Harpsichord
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The harpsichord is usually the core and soul in a baroque ensemble or
orchestra. It adds timbre, and provides the bass line and harmony to
the music. The harpsichord and the modern piano have different sound
production mechanisms. Hammers are used to strike the strings of the
ano, while the stnngs in a harpsichord are set into vibration by the
pluckmg motion muums (traditionally made of bird quills, and
nowadays made with plastlc) Traditionally, harpsichords made in different
countries were distinctive from each other in terms of constructionestyle

sound, and tonal range. Some harpsichords are equipped with two sets of
keyboards (manuals) and each is in control of different registers. A double

anual harpsichord is more flexible in changing colour and volume than N W‘
nual harpsichord.
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S WE#% | Two manuals
9 WA EE | The plucking mechanism

* 4 A8 3 : Mandy Chan /M B Andrew Garlick # 42 %% | Acknowledgement: Andrew Garlick harpsichord on loan from Ms. Mandy Chan
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